
 

 

The Utopian Urbanisms: Information  Machines, Hyperreality & 

Disneyland 

 

A Utopia it is a term that is in the distance; laying on human existence in its entirety 

that is based entirely on another. This could be a promise of a possible happiness by 

transcending through the existing social utopias and a political order. Political 

aspirations therefore, hopes and wishes, do not have to articulate out in detail what 

they can be, but they nevertheless motivate political action, aspiration, and creativity. 

Utopias express the longing for the totality of an Other and the real possibility of 

shaping a dream, an imagination, and a future. The epitome of the utopian, therefore, 

does not question what we should be content with, to existing rules, but instead to 

resist them, and reinvent them.  

Herbert Marcuse argued that on the basis of developed productive forces, the political 

implementation of the utopian of our time had arrived already, and thus "the end of 

Utopia"1. All material and intellectual forces, and the realisation of a “free society” - 

plus the need for one - were already present in a current society. However these needs 

are never realised, liberation was only the mobilization of existing society against its 

own attribute. A political scandal is that through these human dreams that are within 

a realm of feasibility, it will always be banned despite the utopian desire. Marcuse 

studied the possibility of utopia in the realm of necessity to social conditions. Although 

the technological basis for ensuring the availability of life today, the means of 

production still remains the development of new technologies, and yet this is an 

integral part of the Utopia.  

Theodor W. Adorno also discussed with Ernst Bloch that the utopia is not an isolated 

realisation of freedom or happiness, but ultimately it is an abolition of death that must 

be the aim of such a dream. He makes it clear that the utopia is always an element of 

transcendence. These elements combine with the utopian redemption, a resurrection 

                                                
1 Herbert Marcuse – One-Dimensional Man -  “The New Forms of Control” - Routledge; New Ed 
edition (July 13, 2002) 



of the dead, and eternal life. Whilst Ernst Bloch conceptions focuses on humanist 

world, a utopia that is free from oppression and exploitation, a revolutionary utopia. 2 

Further, within a fundamental criticism of the rationalism of a bourgeois society, 

which at the end of the 19th Century commenced, greatly influenced by Friedrich 

Nietzsche, was an essential reference point for the Critical Theory of that such as the 

Frankfurt School. At the same time, however, it was the basis of political irrationalism, 

in the first half of the emergence of fascist ideology that has contributed to the 

century. 

We are confronted by the history of the socialist utopia with a different risk: a 

liberating utopia, the repressive effects of time in practice. Such repressive moments of 

a previous attempt to create a different society, was the combination of a "new 

society" and "new human". Through a subject such as science fiction, it is the figure 

that one can only escape the reality if one abandons their entire existing personality 

and memories of their present lives, their entire past, obliterating anything else. This 

exemption would be the end of history, an awakening without memory. 

The threat to utopias, when feasible, is in the vision or a take of technocratic 

nightmares, such as Stalinism.  The insight into “happiness” that which is forced, and 

where the individuals themselves slave to a designed plan, implemented to an 

authoritarian with extreme bureaucracy – a nightmare comes true – a possible 

dystopia. Stalinism is heavy on the innocence of the dream of a better world, the fear 

that a nightmare could become true, grounded in history.  

Could a Utopia ever be realistic? Generally described as a place, a future that doesn’t 

exist, fortunate without guilt, life without death, difference without fear, and so on. 

But the presence of a noble society binds so that there is no satisfactory understanding 

that can make it domination free. So how is the present relationship between utopia, 

or any possibility, or a radical change? How is a Utopian a necessary preservation of 

existing social achievements of the longing for a better future that can seem naive to 

imagine? How does this shape, or de-shape a city and its urbanism? How can this 

transcribe into technoutopianism? 

 

                                                
2 Aesthetics and Politics - January 19th 2007, Verso 

 



Beyond this, an even greater danger formed, as a whole new world order was 

envisioned that could return power to the sea of people to create a perfect society. The 

most famous, ‘The Communist Manifesto’ by Marx and Engels, envisioned a 

civilisation united within an equal brotherhood. How ironic that these two idealists 

should dismiss early socialist movements, such as the visionary Saint–Simon, as 

utopian - ‘lacking any conception of agency and political strategy’.3 

 

 

 

Post-London &The Dystopian Dream 

 

“Your right to live where you want, with companions of your choosing, under laws to which you agree, 

died in the eighteenth century with Captain Mission. Only a miracle or a disaster could restore it.” 

William Burroughs – Cites of the Red Night 4 

 

However this quote above from Burrough’s is a possible illusion of US libertarian 

individualists, Cities of the Red Night explored the idea of a retroactive utopia as a 

way of exploring and conceptualizing – a left sided understanding of an alternative 

society, through a historical moment for a radical alteration in the current social 

fabric, highlighting the hope and disappointment to engender change.  

  

Transferring this idea of a city to my own reality, whilst living in London, I am 

constantly reminded of the 70’s in London and post-Thatcherism. The city always in 

a recovery position, yet never actually recovering, the impression and feeling that it is 

bursting at the seams – “Only a miracle or a disaster could restore it.” 

In a Cold War London, that is in an age of simulation, then to the 1980’s - postwar 

Labour has deceased along with the minors, jeered along by a neurologically-

damaged, the Soviet is set to self-destruct, with Stalinism already preparing it to 

become a neo-liberal lab. All that is sold is melting into a pre-corporated Capital, but 

we have no idea how far things will go 20 years later. In the small bands of an 

interference, we then realise we are totally unprepared for what lies ahead. And to 
                                                
3 The Communist Manifesto – Karl Marx & Friedrich Engels - Longman; 1 edition (16 Dec 2004) 

 
4 Cities Of The Red Night – William Burroughs - Henry Holt & Company (1 Mar 1982), pg 10.  



now, where a once crudely neo-liberal reality picture has stabilised and naturalised 

itself. Real rioting has been unimaginable, but it's normal for London gangs and 

teenagers to be shot. Capital, or with a ‘K’, the Utopia of U of K. We now look over 

the sites of so many riots and insurrections from before, with stifled faces.  

 

In the 1970’s there were Anarchist groups such as The Angry Brigade, The 

Organisation of Revolutionary Anarchists (ORA), Freedom Group, and The 

Whitechapel Anarchists, all with their own ‘Utopian’ vision, whether that was 

inserrectionalist, syndicalists, individualists, socials, and pacifisms, however all with the 

similarity of a desire for individual freedom and to end state and capitalist domination 

and exploitation. 

In the 1970’s, this was seen by some as an exciting time, a certain hope through the 

dreary overall political stance.  Not for the countries politics, but for the underground 

radical network in London, of communities of anarchists, these radical squats and 

autonomous spaces that gave opportunities for communities and hopes of utopian 

goals, however seemingly unrealistic, they existed. Today it is difficult to squat a 

building for longer that a few months, and with events such as the Olympics 

approaching and given priority fear tactics are excelled to prevent groups from 

occupying buildings – however many of these will still remain empty. There is no 

room anymore for a Utopian urbanism, as far as the state is concerned. 

 

The word ‘fear’ is a beloved word that used manipulatively effectively in control 

mechanisms. Today, through progressed technology, much of us are governed by 

archived data, such as surveillance and tracking, our lives are monitored through a 

database. Since we are governed by ‘fear’ how could we possibly be safe without our 

movements being turned into data forms? Or at least this is the idea of the 

governments fear tactics, and indeed that has also been an essential role of the 

influence of the media. For an instance, the recently implemented data tracking on 

overseas students, counting the number of absences, if they are absent too much they 

could somehow be in involved in, the countries most beloved word: “terrorism”. 

Similarly, the government has introduced an archive of data of political activists to 

track their activities, those that could be just a little-bit-too-much vocal – total fear. This 

could almost be Kafkaesque; I reminded of the constant ongoing doors; meeting 

Kafka at every corner of the city, aka the bureaucracy. Neoliberalism, is pioneering to 



a grey drab state picture of pin strip suits and brief cases, stifling the freedom to even 

dream of colour, but to plod along with a bureaucratic system, and subsequently a loss 

of a utopian daydream, people become part of the mechanisms.  London becomes a 

sort of dystopian dream world, through a bureaucratic process of organisation and of 

political processes of power.  

 

Fredric Jameson describes this instance in his book ‘Archaeologies of the Future: The 

Desire Called Utopia and Other Science Fictions’, 

 

“Daydreams, in which whole cities are laid out in the mind, in which constitutions are enthusiastically 

composed and legal systems endlessly drafted and emended, in which the seating arrangements for 

festivals and banquets are meditated in detail, and even garbage disposal is as attentively organised as 

administrative hierarchy, and family and child-care problems are resolved with ingenious new 

proposals – such fantasies seem distinct enough from erotic daydreams and to warrant special attention 

in their own right.”5 

 

Jameson also argues in his essay 'The Antinomies of Postmodernity', 

“No society has ever been so standardized as this one, the stream of human, social and historical 

temporality has never flowed quite so homogenously.”6  This is an inversion of modernism, 

where prefabrication of modularization gives rise to 'miraculous re-buildings’ - where 

things are bog-standard through the education of production.  

This concept of a radical reform captures a postmodern tendency to pursue the same 

through difference. A paradox is made in the rate of change on all the levels of social 

life' goes alongside the general standardization of the city. 

 

“Nothing is so alien, so bleak and unfriendly, as the strip of gas stations - cut-rate gas stations - and 

motels at the edge of your own city. You fail to recognise it. And, at the same time, you have to grasp it 

to your bosom. Not just for one night, but for as long as you intend to live where you live. But we don't 
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6 The Seeds of Time – Fredric Jameson - Columbia University Press; New Ed edition (14 Oct 1996), 
pg 26 

 



intend to live here any more. We're leaving. For good.” – Philip K Dick 7 

However, perhaps a revolutionary space can be opened here, to form a collective 

resistance to London’s neo liberal expansion and repression, and to endless 

proliferation of banalities and the consistent effects made by globalization. The society 

could find a truth in a new space that could open up for collective reform, and conjure 

up the collective amnesia of past activisms and revolt. 

It is perhaps more important to not simply dream the nostalgia for what once was in 

the earlier time, but a rescue of what was valuable in that era, and reuse those 

ideologies, from its slandering in this false memory that neo-liberalism has installed 

and made completely natural for our modern living.  

In Philip K Dick’s ‘The Man in the High Castle’, he confronts our minds with the 

vision as it might have been or could be, a dream of overthrowing the those who 

occupy, the ‘State’.  

 

“Hollow outward form instead of substance; the sun not actually shining, the day not actually warm 

at all but cold, grey and quietly raining, raining, the god-awful ash filtering down on everything. No 

grass except charred stumps, broken off. Pools of contaminated water... The skeleton of life, white 

brittle scarecrow support in the shape of a cross. Grinning. Space instead of eyes. The whole world ... 

can be seen through. I am on the inside looking out. Peeking through a crack and seeing - emptiness. 

Looking into its eyes.”8  

 

A revolutionary event could unmask the truth of a social situation, questioning the 

given of today’s society, to provoke, and wake the city to future phantisms of a 

possible new society within an urbanism ideal.  

As Guy Debord states “Urbanism is the modern accomplishment of the uninterrupted task 

which safeguards class power: the preservation of the atomization of workers whom urban conditions of 

production had dangerously brought together. The constant struggle which had to be fought against all 
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aspects of the possibility of encounter finds its privileged field in urbanism.”9 The space of London 

is the controls by the separation of people - the control is easier within a separation of 

community.  

 

 

Berlin post-Cold War & The Utopian Dream 

 

“How to build a universe that doesn't fall apart two days later” – PK DICK10 

 

This was the title that Philip K Dick used for an essay about building science fiction 

worlds and the manipulation of realities, and he uses Disneyland as a reference point. 

Reading this, and the title, sticks in my brain as a way to describe a Utopian dream 

world of Berlin. Jean Baudrillard also presents Disneyland and the city as much of a 

hyperreal and simulation as Disneyland itself  - in his case he uses Los Angeles in his 

example. Baudrillard writes that, "Disneyland is presented as imaginary in order to make us 

believe that the rest is real, whereas Los Angeles is no longer real, but belongs to the hyperreal order 

and to the order of simulation." 11 

 

Since the end of the Second World War in 1945 Berlin was predominately in rubble. 

Berlin is a city that is still even now rebuilding itself and in a state of recovery, in 

contrast to London that is building over and building over, Berlin has had to build a-

new, and now is in a state of rapid urban gentrification - a city separated since the end 

of the 1940’s, the Nazi regime in the distance, the Stasi, and now is threading itself 

back together, leaving strong traces of its historical narratives in the city – it still 

thrives in the city and helps create what it is.    

                                                
9 Society of the Spectacle – Guy Debord - Rebel Press,London; New edition edition (Jan 1992) – pg 90 
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11 Jean Baudrillard - Simulacra and Simulation (The Body in Theory: Histories of Cultural 
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Following World War II, the soviet leader Josef Stalin had built a force of Soviet-

controlled nations, which was the Eastern Bloc, to maintain them with the Soviet-

controlled East Germany, which the wall in Berlin divided.  

In 1961, the Berlin Wall was built by the GDR, to separate West Berlin from East 

Berlin, surrounded by defenses, known as the “Iron Curtain” between Western 

Europe and the Eastern Bloc. Up until 1989 when the wall was starting to be 

demolished, it prevented almost all emigration, no freedom of movement, and 

immense state control. The population of the East was controlled under close 

surveillance, which included the Soviet secret police, the Stasi, and various other spy 

tactics.  Meanwhile, on the West they were also using various spy tactics, the debris of 

spy towers from the U.S military, and other buildings and functions can still be found 

around the West and East of Berlin.  

Marxism-Leninism teachings became compulsory in part of Eastern school 

curriculum, whilst the Stalinist regime prevented food and materials into West 

Germany, and commenced a public relations the western policy, the Soviets at this 

time having the power over the occupation regime. The Stalin regime was all for 

authority not autonomy, in a sense creating a fake perfect society with a fake vision of 

a Utopia. As has been commented in many literatures involving the concept of Utopia 

and Dystopia, the effects of implementing utopian ideologies has often eventually been 

to create outcomes that were that of a Dystopia rather than a Utopia – especially in 

totalitarianism ideologies.  

Fredric Jameson comments,  

“During the Cold War, (and in Eastern Europe immediately after its end) Utopia had in a sense 

become a synonym for Stalinism, and had come to designate a program which neglected human frailty, 

and betrayed a will to uniformity and the ideal purity of a perfect system that always had to be 

imposed by force on its imperfect and reluctant subjects.”12 

Yet of course Utopia is a political issue; for the right this synonymous of 

totalitarianism has become that aligned with Stalinism, whilst for the left Utopia is a 

vision through socialism or a communist world, for instance Marx and Engles’ 

Communist Manifesto – a left view is to change the political stance radically, whilst 

the right view of this is a lead view that this would be accompanied by violence and 

dictatorship, i.e. Stalinism. However the historical context of Berlin does not resolve 
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the status of what is this Utopia, nor is it a matter for individual judgment, but it is 

clear that the different judgments do overlap with each other, the two implements of 

social-democratic reformism in control systems, and free-market-fundamentalism.  

Yet the idea of Utopia has to remain to the imagination of the otherness in radical 

change, an alternative society, which the vision of a Utopia keeps vibrant.  

 

Theodore Adorno stated that Utopian dreams had been accomplished “in television, the 

possibility of traveling to other planets and moving faster than sound”.13 However he goes on to 

comment that if there was no Utopia dream and it was removed from society visions 

the result would be in humans losing the “capability to imagine the totality of something that 

could be totally different”14, this would thus leave no hope for progress.  

This was during the debate with both Adorno and Ernst Bloch on utopian dreams, in 

which Adorno also stated, “Whatever utopia is, whatever can be imagined as utopia, this is the 

transformation of the totality. And the imagination of such a transformation of the totality is basically 

very different in all the so-called utopian accomplishments –which, incidentally, are all really like you 

say: very modest, very narrow. It seems to me that what people have lost subjectively in regard to 

consciousness is very simply the capability to imagine the totality as something that could be completely 

different.”15 

 

In a sense since Berlin has been shelled out, it is a city that is still recovering from its 

history, and has not been able to regain economic status such as London, it has 

become a utopian shell, an empty Disneyland for creative types and radical activists. 

Of course not forgetting Berlin was a left-wing city far before the Nazis, but since the 

wall came down and many fled their buildings from East Berlin to West Berlin, this 

left empty spaces for Anarchists, radicals, and artists to occupy the spaces, building 

their own communities and utopian dreams more realized or at least reachable – in 

their own scale, paving it their own way. Berlin’s utopia is not economic safety, but 

since the Cold War it has given some hope to create anew.  

 

                                                
13 The Utopian Function of Art and Literature: Selected Essays – Something’s Missing: A Discussion 
Between Ernst Bloch and Theodore W. Adorno, on the Contradictions of Utopian Longing 
 
14 ibid.  
15 ibid.  



In Ursula Le Guin’s ‘The Dispossessed’, it is a fictional universe set in two neighbour 

planets, ‘Anarres’ and ‘Urras’. They are science fiction societies that look at the 

mechanisms that could be developed in an anarchist society, but with the dangers of 

bureaucracy that can easily oppress such an idea of a society. Urras could well be a 

representation to the West of Berlin before the end of the divide, and Anarres the 

East, or Anarres could also represent the Utopian dream of Berlin of radicals – a 

society without government, control, and survival is by working together. This quote 

by Le Guin fits well for me to describe the hope of participating in a Utopian concept 

of a city - in the case I am describing Berlin - which Le Guin writes near the end of 

the novel when the Anarres set up a revolutionary group, stating that the individual 

needs the social.16  

 

“You see, what we're after is to remind ourselves that we didn't come to Anarres for safety, but for 

freedom. If we must all agree, all work together, we're no better than a machine. If an individual can't 

work in solidarity with his fellows, it's his duty to work alone. His duty and his right. We have been 

denying people that right. We've been saying, more and more often, you must work with the others, you 

must accept the rule of the majority. But any rule is tyranny. The duty of the individual is to accept no 

rule, to be the initiator of his own acts, to be responsible. Only if he does so will the society live, and 

change, and adapt, and survive. We are not subjects of a State founded upon law, but members of a 

society formed upon revolution. Revolution is our obligation : our hope of evolution.”17  

 

This for me helps to describe a Berlin hope of evolution and working together 

politically and creatively. Le Guin is describing the ambiguity of the notion of what a 

Utopia is, she does not represent Anarres as a perfect society by any means, though 

this is one view point of an anarchist society, that the bureaucratic and the power 

systems still make the revolution ideology problematic, and thus the anarchist world of 

the Annarres citizens have a world that is sparse and a hardship by lack of recourses. 

It is well known that Berlin has a high unemployment rate that has steadily increased 

in the last decade or so, poverty on the rise, and low paid jobs, and a city that is in 

immense debt.  But if Berlin had the same economic stats as a richer German city, 

such as Munich, this Utopian play world would be last. Or indeed worse, if it became 
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that of the capitalist neo world that London has become, a playground only for those 

with money and well paid jobs.  In a sense this poverty in Berlin does give people the 

freedom to learn to live without much money, building more of a community of 

working together, a space to experiment. There is a strong togetherness of the Berlin 

community to try to save the city, from gentrification, from turning into whatever 

could be a Dystopia.   

 

 

State political repression, power, & Anarchy 

 

"The individual cannot bargain with the State. The State recognizes no coinage but power, and it 

issues the coins itself." Le Guin18 

 

Since the Stasi repression, the Cold War, and the Wall, anarchists begun to occupy 

the soviet buildings by the early 1990’s that stood in the districts of in particular, 

Friedrichshain, and Prenzlauer Berg, in the East of Berlin, what was once rubble in 

1949, and then took shape of the housing structure of the Weimar Republic, DDR 

apartments, and the development of the Cold War in city urbanism. When the wall 

came down and many East Berliners fled to West Berlin for shinier dwellings, groups 

began to squat these buildings and form their own communities, generally of leftwing 

activists. Reconstructing the buildings themselves, many of these buildings were left in 

debris, huge buildings with few facilities but able to accommodate for many people, 

initially without heating and electricity, but they refused to live within the confines of 

the controls of the state. Thus every house becomes a mini community of its own, part 

of a larger community of these houses throughout Berlin – a primitive society with the 

ideology of working against the state. 19 

 

However because of German squatting laws many of these squats had to make deals 

with land owners, where they could pay low rents in order to keep the occupation of 

the buildings, or some organized so they could buy the buildings for themselves – at 

this time - as the buildings were still undesired it was fairly easy to make these 

agreements. Today, in Berlin, as mentioned earlier, we see a vast change in 

                                                
18 ibid. pg 89 
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gentrification of the city, as this increases the state oppression against the radical 

house groups increases, the houses are desired once again for money, whilst the leftist-

groups are not. Today many of these buildings, now referred to as ‘house projects’, 

are being evicted or are under threat, police constantly censoring the areas, finding 

reasons to arrest, individual activists and activists groups are tracked, and propaganda 

stories in the media and hype created about supposed leftwing ‘terrorists’. There 

seems there is no escaping from State control and oppression.  

 

In Society Against the State by Pierre Clastres, he draws on a theory of a society, that 

is rather than developing into the State, to operate directly against it.20 The notion of 

operating against is followed from in Gilles Deleuze and Félix Guattari’s reading of 

Clastres in their book ‘A Thousand Plateaus’, as to anticipate the inevitable - which 

means that of a ‘society’, a society in the way Clastre describes at least, as a form of 

collective social organisation, which is often termed a ‘primitive society’. Rather than 

a preliminary condition or an underdeveloped condition, it is own regime that works 

under its own rules against from that enforced from the State. This radical difference 

in rules, logic, and structure between the two forms of social organization that have 

equal ontological status – “society and the state” - pose them directly, as Clastres’s 

notes, against each other in a dynamic in which there is always the threat of 

overcoming, and not sublating, and the possibility of escaping, instead of being 

elevated. Rather than following each other in a teleological argument, society and the 

state, with their radical differences preventing one from being entirely subsumed into 

the other, coexist in a confliction - rather than dialectical - relationship, to prevent the 

‘other’. This also means to anticipate - as mentioned above - to know what is there – 

as Deleuze and Guartarri put it, “on the horizon”, as a threat that is looming from State 

repression, and that which inevitably escapes in a society.21 
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Clastres writes, “It is impossible to think the apolitical, without the political, immediate social 

control without the concept of mediation—in a word, society without power”. 22This implies that 

for Clastres, as long as there is a society, such as a group of people living together, 

such as the communities in Berlin, however this may be done, there is power from the 

State. Like Le Guin’s Utopian description of an anarchist world, it cannot be 

individualist.  

Michael Foucault, like Clastres, broadens the concept of what state power means. In 

‘The Subject and Power’ by Foucault, he clarifies his notion of power which he 

describes as “a relationship between partners”. Power, Foucault describes, is defined by “a 

mode of action that does not act directly and immediately on others upon their actions”.23 

 

Foucault elaborated that exercising power means “an action upon an action, on possible or 

actual future or present actions”.24 This means to influence and point those somewhere, 

through another’s actions. Even though Foucault’s definition is more a general 

definition of state power, it is also possible to include in this definition an extreme 

instantiation, state power which comes from coercion, and a give substance of, and 

the possible threat of, violence – making another subject perform an action when the 

possibility of being faced by violence.  

 

Berlin’s May Day movement has been one to ward from repression, and a celebration 

of a spectacular form in archaic aspects; with a course of solidarity aspects tied, it is an 

“everyone against repression” day, often ending in a violent conflict between activists, 

fascists, and the police, the police often more violent than all, and with the power to 

do so. Through the repressive essence of politics, violence of all kinds breaks out by 

the state control to humans by the social order as that is “an order”.  Riots will break 

out.  

 

In ‘The Psychology of Political Violence’ by Anarchist activist and theorist Emma 

Goldman she writes; 
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“The ignorant mass looks upon the man who makes a violent protest against our social and economic 

iniquities as upon a wild beast, a cruel, heartless monster, whose joy it is to destroy life and bathe in 

blood; or at best, as upon an irresponsible lunatic. Yet nothing is further from the truth. As a matter of 

fact, those who have studied the character and personality of these men, or who have come in close 

contact with them, are agreed that it is their super-sensitiveness to the wrong and injustice surrounding 

them which compels them to pay the toll of our social crimes…”25 

 

However this is a description of a more individualist attempt of violent protest, as she 

describes as a ‘primitive man’, to me this is relevant to the portrayal of activists in 

Berlin currently, and that of activist previously as discussed earlier in London, in 

Berlin a frustration of the destruction of the ‘Utopia’, and with London the reaction of 

the commence of the ‘Dystopia’.  

Within the effectiveness of the cities system, comes from what it now at stakes on a 

double authority; the “traditional” repressive ‘power’ we know is still strongly present, 

with its technique and a social principle of reality, its class domination, and an 

absolute finality of production. 

One in a sense, unaware, marries the entire technical and political order of society. 

Behind this system we see all the structures of authority reinforce themselves, the 

planning, centralization, bureaucracy, political parties, and States reinforcing their 

hold behind this vast maternal image that renders their contestation less and less 

possible, repression and authority and the forces of transgression coexistent.   

As Baudrillard wrote on Utopias, 

 “In the society of consumption, everything becomes a sign”. 26 

 

 

Technology, futurity, architecture, and archiving in State Control 

 

 “Technology has made us all ghosts.” - Ian Penman27 

                                                
25 Anarchism and Other Essays – Emma Goldman - Filiquarian (26 Dec 2005) – pg 82 
 

26 Utopia Deferred: Writings from Utopie (1967-1978) – Jean Baudrillard MIT Press (28 Sep 2006) – 
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Technological utopianism - or techno-utopianism, or technoutopianism – derives from an 

ideology and a belief that technology is more than tools and machines, but that it 

could achieve a “perfect society”, a utopia or the means to a utopia in the future. This 

‘future’ was not just introducing new tools and machines, but a future that is actually 

modeled on them in its institutions and cultures. It is a culture of taking for granted – 

or wanting to believe – that progress and the belief if progress was through technology.  

Marxists argued that through the advance of technology it laid the groundwork not 

only for the creation of a new society, but also for the emergence of humans being 

reconnected themselves, their surroundings, and nature. Throughout the 19th and 

early 20th century the Left wing were more focused on industrialization through 

economic developments, science and technology, and the idea that this was progress.  

So what is progress? 

Howard P. Segal wrote in “The Technological Utopians” that utopians were not 

oblivious to problems of technological progress, such as “unemployment and 

boredom”, but were confident that the advance in technology held some solutions to 

problems such as “chronic problems, including scarcity, hunger, disease and war.” 28 

These technological utopians had an assumption that technology would also solve 

psychological problems such as aggressions and social disorders. They also deemed 

perfect cleanliness, efficiency, harmony… rather than the stereotype of mechanized 

industrialisation of clanging machines, chaos and noise. Segal writes, 

 “...Connecting all sectors of the technological utopia would be superbly efficient transportation and 

communication systems, powered almost exclusively by electricity. These systems would enable widely 

dispersed citizens to live and work wherever they might choose. As one of them puts it, 'we have 

practically eliminated distances.”29 

This is a new ‘futurity’, a new quality of life based from technology, including 

automobiles, trains, subways, ships, airplanes, moving sidewalks, mechanically 

composed newspapers, and so on. 

However, is this now the “futurity”, whatever was once termed as futurity or some 

                                                
28 Utopias: A Brief History from Ancient Writings to Virtual Communities – Howard P. Segal - Wiley-
Blackwell (8 Mar 2012) pg 140 

 
29 Howard P. Segal, ibid, pg 142 



kind of idea of a technological Utopia? Its interesting to note perhaps the term futurity 

is commonly used in the Horse Racing industry referring to a race in which bets are 

placed before the horses are born, or when they are in their infancy.  Bets are thus 

made on the breeding credentials of future horses – this giving the word something 

that gives the theme an extra probabilistic resonance.  

For instance, businessmen, politicians, and economists hold that technology is social 

growth – with the use of data archiving, new instruments, techniques, and systems 

with other material production, such as government policies, education, marketing 

and commercialism, and so on – as an economic growth. There is a conventional 

opinion that a society is progressing well when technological innovations contribute to 

profit making and living standards (however with recent capitalism crashes this has 

clearly been proved wrong). It is lacking however, a notion that technological 

developments are understood as cultural and social political phenomenon, in complex 

ways, which I will discuss more clearly later in this paper. Through a system building 

of technical innovations, and reweaving of society to comprise a society of working 

together, such as a technological utopian society, people contribute to outcomes of 

technological innovations or the intent to. But the creation of new technical 

instruments are not solely going to change any society, but with the creation of 

everyday life through lived experience and technology, making society and the 

individuals in part who they are. However today the economic technological 

perspective on change seems hollow, - it is failing to distinguish the circumstances and 

objectives of what are the concerns of masses of people from all over the world; 

creating forces and events where it becomes through the use of control.  

In techno-utopianism, there is a belief that the technology could change and 

revolutionise human conditions, and that through digital technology - and particularly 

the internet has played a major part in that – it could increase personal freedom of 

individuals, to free from the clutch of the bureaucratic government and systems; the 

self-empowered would render hierarchies redundant, and the digital would allow 

them escape from the modern bureaucratic city.  

Though not always true – technology is as much a dystopia than the idea from the 

utopia – with the use for control, via surveillance, personal data, archiving, the 



internet being used to track the individuals data, tracking an area as a mass, mobile 

phones, ID’s, shopping cards, even bus passes, all are means of technology used in a 

capitalist control society, a means of archiving all individuals.  

Michael Foucault writes on archiving in ‘The Archaeology of Knowledge’, 

“The document, then, is no longer for history an inert material through which it tries to reconstitute 

what men have done or said, the events of which reconstitute what men have done or said, the events of 

which only the trace remains; history is now trying to define within the documentary material itself 

unities, totalities, series, relations. History must be detached from the image that satisfied it for so long, 

and through which it found its anthropological justification: that of an age – old collective 

consciousness that made use of material documents to refresh its memory; history is the work expended 

on material documentation (books, texts, accounts, registers, acts, buildings, institutions, laws, 

techniques, objects, customs, etc.) that exists, in every time and place, in every time society, either in a 

spontaneous or in a consciously organized form. The document is not the fortunate tool of a history that 

is primarily and fundamentally memory; history is one way in which a society recognizes and develops 

a mass of documentation with which it is inextricably linked.” 30 

 

In the same way within architecture, 31the Stasi buildings, cooperate spaces to control 

masses of people, and buildings controlled by technology, as Foucault states “in every 

time and place, in every time society, either in a spontaneous or in a consciously organized form”32, 

the same way a document is used, a form of repression through bureaucratic state 

control. 

Within Utopian cultures in DIY music, punk, literature, art, a reaction of technology 

to be wagered and consumed, including the most radical critique of that society and 

repression does not necessarily escape, though there is a way to work against 

creatively.  

Friedrich Kittler discusses technology with an emphasis that through a digital 

revolution there is a mark of an “endgame” – much like Samuel Beckett’s play 

Endgame, it is an unchanging static state - and in the long-standing war of technology 
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and art. Within digitization, the perceptual-aesthetic dimension of media becomes 

merely a wash over, an aftermath of a bygone human epoch.33 

 

 

Working against the State: technological 'mis-use', activism, Utopian 

visions 

 

“Every daring attempt to make a great change in existing conditions, every lofty vision of new 

possibilities for the human race, has been labeled Utopian.” – Emma Goldman34 

 

When we talk about making works and projects “against the State”, is it culturally 

political, that is, critical and subversive, or is anyway re-appropriated and co-opted to 

the social system that it is part of?  

 

There have been various projects using sources of technology with ideas and concepts 

of a utopia, such as hacking projects, pirate radio projects, and surveillance projects – 

using technology that in the opposition that of what is often used as means of state 

control. 

 

The Berlin based collected Pi-Radio is one instance of a pirate radio project, that was 

initiated for a community radio project, in favour of legalizing pirate radio, and 

holding a cultural sphere for free, particularly inviting people with things to say but 

with little access to the public - in political, unemployed, creative, cultural, and music 

areas, and able to network with other pirate radio stations. This project is an 

interesting means of the use of technology to support and help grow communities – 

and providing an alternative to mainstream radio, often only an alternative when it is 

pirate, with information provided on legal radio stations is often controlled. 35 
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Another instance of this technology in a more lo-fi stance has started in protest 

demonstrations; in Berlin for instance this media has been used at protests such as 

recently a demonstration happened due to an eviction of a house community, that was 

heavily controlled and oppressed by police -protestors used means of communicating 

away from the police eye via radio network, live video recording, and simpler widely 

available network form such as twitter; whilst providing information points for people 

involved in the protest to gain information and network with each other. This use of 

technology worked within the community and helped new possibilities.   

 

Martin Howse, UK artist based in Berlin, operates projects within the fields of 

“discourse”, speculative hardware, code, free software and Situationist theorized 

performances and interventions.  

Using the term “Psychogeophysics”, loosely based on phychogeography from 

Situationist theories, it is a discipline of data forensics and geophysical archaeology, 

presenting interdisciplinary and speculative investigations with the use of data and 

software field research, to re-explore and discover, drawing from the utopian 

urbanism of a city, with a sort of forensics. Howse uses this quote from Thomas 

Pynchon’s Gravity’s Rainbow as a description for his project, 

 

“'Temporal bandwidth,' is the width of your present, your now. It is the familiar '[delta-] t' 

considered as a dependent variable. The more you dwell in the past and in the future, the thicker your 

bandwidth, the more solid your persona. But the narrower your sense of Now, the more tenuous you 

are.”36 

 

These projects in different forms and stances present a window between technology, 

and is real – i.e. the physical, the future and the past. It is through this relationship 

that there is an exchange of practices and ideals, so we can expose and elaborate upon 

notions of data and technology, through utopian visions.  

 

Michael Foucault describes his idea of Utopia in his essay “Utopian Body” as,  

“a place outside all places but it is a place where I will have a body without  

a body that will be beautiful, limpid, transparent, luminous, speedy, colossal in its  power, 
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 infinite in duration. Untethered, invisible, protected-always transfigured. It may well be that the first utopia, the one most deeply rooted in the hearts of men, is precisely the utopia of 

an incorporeal body.”37 
That is it is to put a dream of a transfigured Utopia of the body that exists in the space 

of embodiment and disembodiment. This concept transfers on to the human as much 

as to the physical of a cities urbanism.  

 

“The creative, the harvester, the triumphant will I want to join: the rainbow will I show them and all 

the stairs to superman” - Nietzsche38 

 

 

Is a vision of a Utopian city possible and what is possible from this 

vision?  

“Utopia is no-place, the radical deconstruction of every political space. It offers no privileges to 

revolutionary politics”. Baudrillard39 

Utopia is certainly ‘no place’, but could it be a possible ideal and not just the 

imagined, the desired? Is it a choice of belief of living, an aim without the goal being 

realsied? Do we need the goal to be realised? 

A main function of utopias has been to function as being critical of the existing 

society, and providing an alternative life against the current flaws of cultures that can 

be more clearly revealed, without necessarily meaning that that vision has to be 

meant.  

 

In Urlsa Le Guin’s novel “The Dispossessed”, however portrayed as a somewhat Cold 

War investigation of a utopia, the original subtitle was  “an ambiguous utopia” - 

purposely portraying her anarchist world in the novel as flawed, however it clearly 

describes a preferable ideal to contemporary society, but with tension of the theory 

and practice, the clash of idealism and human nature. A utopia is ambiguous, and 

                                                
37 Michel Foucault, Utopies and Heterotopies, a CD release of two 1966 radio broadcasts published in 
2004 by the Institut National d’Audiovisuel, Paris. 
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perfection ideals are flawed. Through that account a Utopia can only be an unrealized 

vision, because otherwise the notion of a utopia would not exist. 40 

Jean Baudrillard writes, “Utopia is not the dialectic of what is possible and impossible. Rather it 

transgresses these in their own terms.”41 

What is clear is that capitalism in cities cannot produce any kind of vibrant “utopian” 

culture at all, only more endless repetitions of glossed over on dreary mess in different 

variations. However, that is as much as the authoritarianism of utopian urbanism also 

needs to be criticised, yet without entailing a retreat from at least imagining an 

alternative. Instead to re-conceptualize the ideal of utopia, and to open up the field of 

a city’s utopian urbanism and the potentials - to open up perspectives on what might 

be - away from the centralization of bureaucracy, political parties, and apparatus - but 

through communities, creativity, openness. 
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